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Preface.

The full scope of a work that can properly be entitled”“A Com-

plete Method for the Modern Organ” requires to be considered under

three aspects. As foundation work, manual and pedal technique —
the ‘mechanical side of the art- is the essential requisite for one’s
success as an organist, either in a church position or in more ad -
vanced concert -pérformance; and this is the especial feature of the
work already published, under the above title in two parts.

This Method is designed to lay a thorough basis of organ -
playing, irrcspective of the student’s subsequent career.

The sphere of the practical organist is either in church work
or as a virtuoso in concert playing; and it is to the needs of
the church organist that the present volume is devoted, consist-
ing of a. varied collection of Preludes, Offertories and Postludes
suitable for all occasions, with full instructions concerning all the
duties pertaining to such a position.

The foregoing classification of the compositions is not to be
taken too literally. It coincides with. the popular and reason -
able sentiment that the Postlude may be, in the main, louder than
the Prelude, and that the Offertory affords the best opportun-
ity for displaying the more delicate effects of registration, and
should generally be of a quiet and unobtrusive knature. Yet some
of the following Offertories are suitable for Preludes, and some of
the Preludes are appropriate for Postludes. The character of the

" tunes are operatic melodies in churchly guise. Music

church service itself must largely regulate the choiee of the in -
strumental, as well as of the vocal numbers in the program.

Too often the Postlude is made the occasion for a perform -
ance far too brilliant and boisterous to be in harmony with the
service which it follows. It is more congenial to one in sympa -
thy with the occasion, to have the sentiment possessing his heart
at the close of the benediction prolonged, rather than dissipated
by an organ display that savors of a recital. Judicious improv -
ising on the closing hymn is often more suitable than a deliber-

and even when the oc-

ate glorification of the organs resources;

casion demands a jubilant Postlude, it should be introduced by
a few quiet strains as an echo of thc¢ benediction.

No apology is given or nceded for presenting, as suitable
for church performance, some compositions of distinctly secular
name and origin, and a few transcriptions of songs whose words
in the original form are non-religious, though not irreligious.
Some of the most notable German chorals are modifications of
what were once mere street songs; the famous ‘Largo” is taken
from one of Hindel’s operas, and several of our favorite hymn -
must  be
judged by what it is, and not by the company it keeps;and there
is nothing in the following pages which,if rendered worthily and

on a fitting occasion, will give offense to the most critical -taste.

Copyright MCMXIII by Carl Fischer, N.¥.
International Copyright secured.
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to give the key of the composition and to induce the

v

The Dignity of a Church Organist's Position.

&

Presupposing that the technical .training of the organist is ad-
equate to his position, the matter of first importance for his suc-
cessful service is a sense of the dignity and seriousness of his
profession, as being the most conspicuous instrumentality, next to

‘the pastor, for the proper conduct of the service, the edifying and

worshipful influence of which’ rests very largely in his hands. The
proper estimate of his responsibility will do much to bring his
efforts into harmony with the situation, putting a distinct impress
upon all that he does, and making the organ an inspiration and a
devotional feature of the service. Mechanical accuracy and artist-
ic temperament will never be lacking in a thoroughly successful
church. organist; but these high qualifications alone will never reach

the hearts of the congregation—there must be the touchofa mood -

higher than a merely artistic sentiment, which will subtily communi-
cate itself through the fingers and through all the stops. One’s

‘work seldom rises above the level of his prevailing sentiments,
‘and a religious utterance will never emanate from the organ except

as there is a religious sentiment presiding at the keyboard. In-

- spiration flows easily only through the channel of the most perfect

mental and manual training; but these, of themselves, can never be
a substitute for that divine touch which alone can stir and mas-

. ter the hearts of a congregation of devout listeners.

Young organists are generally too anxious for technical accur-
acy, in their new and responsible position, to be swayed by those
finer and more subtle feelings which, with longer experience,should
put the crowning excellence upon their work. But it is not amiss
earnestly to remind them,in the beginning of their career, of what
is necessary, if they would attain their desired goal, and excel in
the lofty calling which they have adopted.

Such a position demands a measure of ability as a soloist and
as an accompanist; as a soloist, in all of the purely instrumen -
tal portion of the service, and as accompanist, in all of the chor-
al part, be it congregational singing or choir anthem.We will con-
sider these two functions separately.

The Organist as Soloist.

In this capacity, his principal task is the prelude, the offer - -

tory— if it be instrumental— and the postlude of every service,
and in the proper selection of compositions therefor. If the true
object of these instrumental numbers were more distinctly recog-

‘nized, it would not only simplify the difficulty of selection,but it

would bring the opening and closing numbers of every service in-
to more complete harmony with the entire service lying between
them. :

The Prelude.

It should be understood that the Prelude is to serve precise-

ly the same purpose in its relation to the service of worship that
is to follow, as does the instrumental preface of every vocal com-
position, be it sacred or secular; and the object of this latter is
pProper
mood in the singer. It is an abuse of the Prelude to regard it as
a mere musical entertainment for the early comers, as if it were

15924

an abbreviated organ recital. It has no place in. the service except
as it is in spirit connected with the service, promotive of the sen -
timent of worship that is tc follow, and a means of modulating the
feelings of the audience into harmony with the sacredness of the day
and of the occasion. It needs no argument to prove that such a
modulation of feeling will ordinarily be accomplished by a quiet
Prelude rather than by a loud one. Yet the sentiment of adoration,



-

PR——

-u9dy sI juejsul jey) jo jwrids [npraferd oy; pue ‘wolldIpauaq 9Y3
Spaaodns YoIym jey3 SI ‘901Alas 9y} jnoySnoiy) ‘9ouUl[Is JO jJue)s
-ur aArssaxduwy jsowr oyJ, pepusyairdes L[3uoils 003 a9q jouued ‘Inoy
9y} jo poow radoid oyl yjm jueprodsip £j193n sy jey) 3Juideld jo
91438 ® ojul ‘UOI}OIPAUaq 91} J9je ‘@ouo e ysep 03 si}s[ueIo 9jeId
-pisuoour awos jo o7130e1d oY) jnq ‘epnyisod ayj jo jonbas ay) se
SYIOM TYONS JO UOISSIWIPE JRUOISEOJ0 9} [IIM JUS)ISISUOIUI j0U ST
uotjtsodwod jo wioj pejerdaidde L[aier jnq 9[qeilwpe ue 0} predax
u uonjrsod SIYJ ‘991AI3S 9y} JO 9SO[O 93} jB 9OUSIPNE uUE IJBUIWOP
03 pesoddns sy j2y) poow oY) yiim 9Jqiedmod jou are — oouafIIe}
-up Jeorsnuwt aJersae jo suosiod o} [eadde 1oacu sowey) ejunderjuod
asoym —sondny ALjjuenbasuon) ‘uorjerysidor uedio ur 10j02-3u0} Jo
$309JJ0 9y} 03 Jo ‘Auourrey jo saI13a[iqns o3 ueyj Lpojow o3 A[¥oinb
a1ow spixodsa.x"pauga.: jsow 9Yj) 03) PaINI[NOuUN ISOW Y} WOoIJ ‘Jourys

Uy [eoISny snorpofews A[yolt ‘urew oyy ut Ypue ‘31r1ds [euorjossp ®

Yym Luowrey- ur ‘paryrudip—Ajjusurwe aq “prnoys disnw Jre ‘diysiom
jo ‘sueow ® Sy ‘SpIEpUR)S JUSIAJJIP A[IOUIISIP YIIM 9OUBPIOIOR Ul
opewW aq 03 AIE ‘[BIUSWNIISUI PUE [BIOA ‘SUOI}IA8S 9Y) ‘WOOI 339D
-uod 3Y) Ul se eo}AJés yoInyo ® Ul A[I9jSeW SB 39q PIhOYS IIUBULIOJ

‘apn[3sod

‘Aporewr njrjnesq e jo uorjejuasard Juifiea oY) ur oousrpne
oy3 03 Suiseard s1 pue ‘speys pue Iy 10y adods [[nJ spIojje SIYJ, ‘Uol}
-e13s1301° JO s309JJ0 snorrea yim 31 3uryeedos £q ‘ouo 1eduo] ® jo uols
- 1od pajtwI ® Jo jno Jo ‘uorjisodwod jIoys L19A ® jo Ino padofessp
9q u9jyo ued opnyaid aarjus ue pue ‘sdojs 3Jos jo osn ayy ur Jurseosrd
A1renbs aq Aewr jey; oFessed e ojur ‘uoryerysi§ox pnoj ySnoiyy ‘quow
-npues Jurridsu; pue onsefewr ® osnjur o3 arqissod s1 31 uonisodwood 33
-inb ® ulr uoAe pue ‘3093j9 orwreudp jo afuel JSOpIM I} YIm Lpofowr
owes 9y} 9jeIrajrax o3 Lyrjiqe syt ur ouerd oyj 03 rorradns A[sno[[ea
= Jew s1 uedio 9YJ, "JI9SIl 0} 1J9] 9q UED SUO} JO WIN[OA 9Y) WSIOL}
-110 puokaq aq sIy3 j1 pue ‘souejiodw] JoIyo jo oJe OISNW 9Y) JO pue

uew 9y} jo 3uiids oyy -sIegjour Ispun [njjany oq Aew 3 se 3 EY.10944

s Joferd ouo ropun ynydjey se oq ALew ueSio [[ng ‘poIopISu0I aq 03}
spaou jey} syaidisjui oY yorgm 3yInoyy [edlsnw SYj JO IIIOBIBYD O}

%36%T

-1ad o3 y3noyjpe pue ‘adusipne 1100U05 ® jouU SI uONEZ0IU0d v
‘gop! ue jo uworjejoid
- I9jUl 9y} Ul pue 99I0Yyd 3y} Ul Yjoq ‘3Ie jo juswaiinbox awoidns
® ST ssoujlj 399J1ad Jo me| 9Y} 10J {JUOISAQIII SB [[9M SEB OIJSI}IE
-ul pa[[e? 8aq 03 S1 3] ‘3Iids 1enoss Ajeind ® jo uworjRIjSTOWIAD Lue
I Lyredwds wosy parowal Ivy st poow asoym woljedeiduoo e jo
sI1e9 oY} ojur A[[ed13SIjIeul pue A[9AISnIjqo jsniyj ‘uoljlquie uwewny
Jo Aerdsip desyd ® yjyim Inoy 9Yy3 jo jueisul swaidns ayj s[[iy 31 ‘19
-fexd jua[ls JO juaWIOW I93jB UB JO puU® ‘UOIOIPauULq 9Y} Jo uolssard
- wi SJupeinb oyj rojye ‘uedro oY) woIj 3SINGIno SNOIIISIOq B JO
}ooys oy3j 199 j0u saop YoIym K3Ifiqisues ur Juryoel Liea aq jsnw
oouarpne uy -epnyjsod uesoyd-[[I uU® ul ueyj snonordsuod ajowr aq
9IoyMOU Ued~JUSISfJIPUL aq 9y Ji —uorjisod siy jo 9ouedsljrulls oy}
03 Q0UIIIJJIPUl S1Y pUB {9s00Yd Aewl 9y Se JOUURIWI B IJBIOQE[d SB
ur Jreswiiy Aeidsip o3 991y s1 oY ey} pue ‘ysed sI uoiseod0 IY) JO
SS9UPaIOBS 9y} UOIIOIPauaq 9y} [IIM JeY) [99] 0} swaas jsiuedio ue
Luew  ‘A1iddequn jng -31 £FIsuajur o3 ‘s[qissod se sey se ‘pue‘papus
Sey ey} 901AI19s oY) jo 31I1ds 8y} 03 uLrojuoo o3 si asodind s31 10j
‘opntexd ayj jo jeyy se jurjtodwr se s1 opnyisod B Jo UOII0LTIS ST

oYL

se peonpoid auo} Jo SWIN[OA Sy} Yohur oS jou SI jI pue ‘OIsnw SIy
jo osodind year ay; sarssqus o3 J10 ‘ypeswriy jrojdxe o3 Jurioawap
) s1 3stuedio oy} 1oyjeym ozIudooar 03 [NOIJFIP jOU SI 9] -'ixo;seo
-%20 oy} jo juads oyj Surziseydws Ul yonw “op UEd SISQUINU [BIUSW
-nIjsur 9Yj ‘I9jsey PpuUER SBUNSIIYY) B SB ‘G0TAIeS SY) 9JRUIMOpP 0}
SI juewjuas [eroads JWOs UIYM ‘Opnjald JurusAe ur 10J SUOIDI
- [9S 9A1309JJ9 9JB S$3110319Jj0 JI23uO] 9Y) JO IIY0 puB MOIISQ - loU
-uowe)] 9y} pue ‘sinoy SJururomr 9y3 jo sseuyydriq Syj) SI ueyY) SIIE
31JOS puB SOUO} }19amS5 [IIm AUOWNIe] Ul 9IOW JJB 3I[AIds JUTUIAD
ue jo 3y3i[imj pue wied Y °399jjo oy3 siredwr Ljsnories L)rjenb
® yons jo uonse83ns oiow 9y) pue  ‘Asiou, I9AU Sl Odlshw InIy
ng cjueriqnf sewl) je pue oIjsafewr oJe Jey]} surel)s ur uorssardxa
speau - os[e ‘pulm Jo 9jels [nydIYsIOM ® Ul PIAJOAUI SI YoIgm
«pesterd oq 03 L[jee1d pue ‘proT 9Y} SI jBAIH = FEY) Burresy a3



ly sensitive to any shock that will break the spell. Nothing
is more apt to the occasion than the echo of the “Amen” which
closed the final hymn, played as softly as possible after an in-
terval of a few seconds. This serves also to indicate the con -
clusion of the moment of silent prayer which ought to be the
custom in every service. Following this, if the contrast be not
too great, the organist can begin the postlude,especially if the
opening measures are of a quiet and sustained character; but if
it is otherwise, it is in far better taste to follow the ‘‘Amen”’
with a few quiet chords, gradually increasing the volume of tone
until the actual postlude can be introduced without the sense of
abruptness. Pianissimo effects, both vocal and,,‘instrumental,,are

VI

most effective at the time and linger longest in the memory, and
this fact is not sufficiently appreciated in the musical effects of
a church service. The full power of the organ is no less essen -
tial on occasion, and the postlude offers more opportunity for
its use than does the prelude. Yet an earnest protest should be
made against the too prevalent habit of 'thundering forth the en-
tire capacity of the instrument while the audience is dispersing.
Special occasions demand special treatment; but it ought to be
more generally understood that in all music loudness should be
treated as a foil and background for quiet effects,and not the re-
verse. The gentle strain of the blue-bird lingers in the memory long
after the blare of trumpets and the roar of cannon have beenforgotten.

| Improvised Preludes and Postludes.

Improvisation should be faithfully. practiced by every organist.

Its cultivation will not only develop his inventive power, but will
give variety to his use of stops. New thoughts in melody, har -
mony and registration will come easily under the inspiration of
extempore composition, and these are often of sufficient value to
be recorded for future use, and sometimes to be the basis of a
written work. The imagination is often kindled to a wonderful de-
gree by improvisation, and effects gained that would never have
occurred otherwise. The practice of this art sometimes proves so
fascinating that one will fritter his time away at the expense of
more severe and systematic study. Such excessive devotion to the
pleasing occupation is as much to_be deprecated as its total neg-
lect, but the best results will accrue from the proper mingling of
these two lines of study. And when a_ partig;ularly _happy melodic
phrase or an unusual conjunction of chords, has been hit upon, it
should be jotted down, both to fix it in the memory and possibly to a-
vailvbf its use in subsequent composition. This has been the cus-
tom of the great composers, and thereby many striking ideas
have been saved to the world which would otherwise have been
lost. :

It is impossible to give advice that would be universally ap-
plicable in regard to the improvisation of preludes and postludes.
Some have a remarkable gift for extempore playing, while they
15924 :

are so deficient in technique that they would give but a poor
rendering of written music; for one can execute an improvised pus-
sage with far greater ease than he can play a written composition
of the same degree of difficulty. In others, the inventive faculty
is so deficient, though they are_excellent musicians otherwise,that
public improvisation is out of the question. It is often easier to
display the variety of effects of which the organ is capable in an
improvisation than in any written composition. Where peculiar com-
binations of stops are thus suggested, it is certainly desirable that
they should have a hearing; and without detriment to the purpose
of prelude or postlude, the organist can certainly be advised occas-
ionally to try his powers, with some preparation therefor, making
use of some theme or style of harmonizing that is familiar to him.

Extempore thinking in any direction. is, of course, to quite a de -

gree, a matter of mood; and while it may be very easy to ex -
temporize with a kindled imagination, it is well nigh impossible
to extract an interesting thought from a sluggish brain; and it is
always safer, even for one experienced in the art, to be in poss-
ession of one or more. distinct mofives, trusting to his enlivened
fancy, after he has begun, for their full development. A skillful
and melodious improvisation is free from the formality that is
often felt in a written selection, and it will often be a more ho -
mogeneous element of the service.
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The general sentiment of this hymn is one of exultation, yet it ad-
mits of different degrees of power. The second verse is not as jubi -
lant as the first and third; and the fourth verse will be more effect-
ive sung softly, not only for its own sake, but in contrast to the fin-
al verse, which calls for all the enthusiasm and power of which the
audience and organ are capable.

Fierce raged the tempest o'er the deep,
Watch did Thine anxious servants keep,
= But Thou wast wrapped in guileless sleep,

» Calm and still.

“Save, Lord; we perish, was their cry;

“0 save us in our agony!”.

Thy word above the storm rose high,
“Peace,be still)’

The wild winds hushed, the angry deep
Sank,like a little child,to sleep,
> The sullen billows ceased to leap,
» At Thy will.
So, when our life is clouded oer,
And storm-winds drift us from the shore,
= Say, lest we sink to rise no more,
rp “Peace, be still”

p

This hymn is made much more impressive by a soft rendering
of the last line of each verse with as much of a pianissimo effect
as possible on the final line of the hymn. The transition can be
gradual in the first, third and fourth verses, by a diminuendo on
the third line; but in the second verse, it can be sudden.

The following hymn admits of the same treatment of the last
line:

In us “Abba, Father, cry,

Earnest of our bliss on high,

Seal of immortality,
Comforter Divine!

Holy Ghost,the Infinite,
‘Shine upon our natures night
With Thy blessed inward light,
» Comforter Divine! 2
Like the dew, Thy peace distil;
"~ Guide,subdue our wayward will,
Things of Christ unfolding still,
Comforter Divine!

Search for us the depths of God;

Bear us up the starry road,

To the height of Thine abode,
Comforter Divine!

»p »p
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VIII

In the familiar hymn, “Rock of Ages) the last verse,

2 While I draw this fleeting breath,
‘When my eyelids close in death,
«< When I soar to worlds unknown,
See Thee on Thy judgment throne,
JF Rock of Ages, cleft for me,
Let me hide myself in Thee.

should begin very piano, with a strong crescendo in the third and
fourth lines, and with full power on the last two lines.

The last verse of the familiar hymn,“O Jesus, Thou art standing;’
can be treated in the same way.

The lifeless and perfunctory character of most of our congrega -
tional singing is largely due to the neglect of putting more intel -
ligence into the work. With a good chorus choir to assist the or-
gan there is no excuse for not vitalizing this part of the service to
the degree of making it far more enjoyable and devotional than it
is at present. _

Every organist should make a study of the hymns to be sung in
the service with a view to making the rendering as harmonious with
the thought as circumstances will allow. One or more of the hymns
in each service are supposed to be relevant to the sermon,and the
foregoing treatment of them will intensify the individuality of the en-
tire service. _

It is a common but perfectly absurd custom to play the entire
tune before singing. This has no excuse on the ground of either
religion or art. If the tune be familiar, it is'a waste of time to
play more than the first and the last lines,,‘in,t_he-vtempo and spir-
it in which the first verse is to be sung. If the tune is unfamiliar,
it should be played through, accurately; and with no embellishment,

- so as to be as helpful to the audience as possible.While.a_hymn

is being sung, it is very reprehensible for the organist to take
liberties in the harmony, as the congregation will commonly sing
the several parts as they are writtén, and a deviation therefrom in
the organ produces a bad effect. This fault proceeds either from
indifference or from a desire for display. On the other hand, when
playing the first and last lines of a familiar hymn, for an introduction,
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Interludes.

Custom varies in regard to interludes. Almost the only ex -
cuse for them is to give the andience a short breathing space
between verses; and if six or seven verses are to be sung, it
would be too continuous an effort, so that at least one inter-
lude, near the end of the hymn, would be advisable. When not more
than four verses are sung there is no necessity for the interrup -
tion, if the tune is not dragged, and if there be a reasonable
pause between verses. But when the last verse is of a distinctly dif-

ferent character, requiring either a very subdued or a very jubilant
rendering, a short interlude can well be interposed that shall bring
the audience into the corresponding mood. This would be the case
in such hymns as “All hail the power of Jesus’ name)’ “In the
cross of Christ I glory,” etc. In a quiet hymn at the closeof a
service, the last verse can be made especially impressive by a
short interlude finely attuned to the situation. '

‘What should be played for an Interlude.

The interlude should be about as long as the last line of
a four-lined hymn-tune, and in a‘‘double tune’_of eight lines__
it can be somewhat longer, possibly twice as long. The simple
repetition of the last line is all that a novice is competent for,
but this is better than a rambling succession of chords, utterly
without rhythm and meaning, such as is sometimes perpetrated
under the name of interlude. An improvement upon the exact re-
petition of the last line of the tune is the melody of the last
line with some alteration of the harmony; and the young organ-
ist should make a study of the closing lines of the tunes to be
used in the service, so as to reharmonize them to some degree.
Again,the first part of the interlude may have the melody of the
tune, with a ‘“‘free ending;’ and lastly, the entire interlude may be
original, if the organist is sufficiently experienced. But in this
case, it must show some relation to the last line of the tune.
The resemblance first of all is in the rhythm. If the tune is
in% time, the interlude must also be. To have the interludein
a different rhythm, or in no distinct rhythm, is insufferable.
Another rhythmical resemblance which links the interlude to the
tune is where the values of the successive tones of the melody
of the last line are found in the interlude, thus:
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Interludes of this sort will always be interesting and not weari-
some. A great deal of the character and disposition, as_well .as
musical skill, of the organist is revealed in these instrument -

.al bits, so that it can be truly said,”by their interludes ye shall

know them.”

There are also occasions when the interlude may show no res-
emblance to the last line, except in being in the same kind of
time, which must be an unfailing characteristic. In the case of
a quiet interlude, the melody of the last line, played on a so-
lo stop and with more or less modified harmony, also produces
a pleasing effect. An organist should be as painstaking in all
of these little details as in his more pretentious efforts, for
they all conduce to the impression of a masterly or of an incom-
petent performance. ’
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In all tunes, whether loud or soft, the pedal,as a rule, should
give the lowest tone of its kind on the keyboard. This furnishes a
solid undertone that is most impressive.

““.‘

L. 5. Holley.
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In instrumental compositions, the 16 ft. stops are used too
continuously; the ear becomes weary of the effect, and the omis-
sion of it often leaves the harmony beautifully clear and simple;
but in-all congregational tunes, it should never be omitted al -

though graduated to the power of the manual.
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The foregoing discussion of accompanying congregational sing-
ing shows that success in that line depends upon many things.Spec-
ial emphasis has been laid upon the matter, because it is not treat -
ed seriously enough by the average organist. To many in the con-
gregation this is the most important part of the service of song,
and it is incumbent upon the organist to do his part in realizing
all the possibilities of this portion of worship. If he is indiffer -
ent to the matter, it is because this part of the music is not suf -
ficiently artistic to arouse his interest; but if he neglects his du-
ty on any such ground,he is not worthy of his position. '

. A

It is quite too much the habit to retard the last line, or the
latter part of it, in every verse.In becoming a mere habit, it los-
es all its force, and in all music, it should be sparingly indulged
in. Every verse but the last should have strict tempo maintained
to the end, and a slight retard at the end of .the final verse
gives especial dignity to the close. This is to be followed byan
“Amen,” which, if following a joyous hymn,will naturally be strong
and vigorous. But in a large proportion of hymns, a softened“Amen”
has a more reverential character. This effect is especially impress-
ive where there is a large choir, whose subdued tone will awaken
an instant response in the audience. The “Amen’” is sung to what
is called the‘Plagal cadence)’ that is the subdominant followed by
the tonic chord. Thus, in the key of C: - :

%

- .
L % ]

1%, 6.

The “position” of these chords,i.e., the choice of the tones for
the soprano, depends on the key of the tune. The best effect is when
the soprano sings the key note, as in the above example. But other -
wise, it is usually best for the soprano to take the tone, in the
first chord, that is nearest to the last tone of the hymn, thus:
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At present the opening and closing of the service in this man-
ner is chiefly confined to the Episcopalian churches, but it
should be a part of the ritual in every church where
possibly be introduced.

The first verse of the processional is to be sung before
the march begins, with the door wholly or partly closed; but to-
ward the end of the verse, the door should be very slowly o -
pened, giving the effect of the choir approaching from the dis -
tance. The value of one entire measure must intervene between

it can

XIv

the verses, so as to bring the entrance of the verse on the left
foot; and to obviate the awkwardness of the pause, the final
chord should be held by the organ for nearly the full duration of
the pause. While the processional should be of a vigorous and joy-
ful character, it will enhance the effect at the close of the service,
to have the recessional softly sung; and this, with the diminuendo
produced by the retiring choir, closes the service in a manner
that beautifully harmonizes with the deep devotional sentiment

which properly prevails at the closing moment of worship.

The Offertory.

If the offertory is instrumental, the organist has therein his
most important task as a soloist; for the entire audience being
present —. neither gathering nor dispersing, as in the prelude and
postlude — he is open to the fullest criticism and has a pec-
uliar opportunity to display some of the finer points of the in-
strument, for which there is less opportunity in prelude or post-
‘lude. In the quietness of the occasion, the most delicate effects
can be introduced. Though the more majestic strains of the in-
strument are,at times, not out of place in the offertory, the reg-
istration should, in the main, be subdued into harmony with
the more tender sentiment pervading the atmosphere. A degree
of brilliancy that might at times be admissible in prelude and
postlude would here be incongruous. A quality of seriousness.__
not of sadness._ must be especialiy apparent in the cbmposition
chosen_for this occasion; it might perhaps be said that the im -

pression should be negative rather than positive — dreamy  and
vague rather than assertive, and with none of the appearance that
the organist is - endeavoring to display himself; but that he al-
so is in the mood of a waiting and expectant audience; that he is
simply voicing, in gentle melody and soothing harmonies,the feel-
ing that will possess every true worshipper. Oh, the power of music
on such an occasion! Like a winged messenger from the upper
world, bringing thoughts too subtle for human words to express,
and feelings that are stirred only by a touch of the divine!

It were better to have the collection taken in absolute _silence
than that the congregation should be distracted from proper
mood by a performance that savors of an ambitious secular or-
gan recital. Nothing will test the nature, reveal the aspiration,
and gauge the sense of responsibility of an organist more than

its

his selection and rendering of the offertory.

Accompanying the Choir. .

The one remaining duty of the organist is that of accom -
panyinlg the anthems. But in this his function is usually two-fold
— he is accompanist and, to a limited extent, a soloist. The an-
them offers an epitome of his three more pretentious solo per -
formances, for it contains within itself prelude, interlude,and of -
ten a postlude. The prelude of an anthem serves several pur -

15924

poses: first, to establish the key, secondly to indicate the tempo,
and thirdly - quite as important as the rest__ to put the choir
and also the congregétion into the proper mood for singing and
listening. The importance of the prelude in this last respect is
not often considered. The mood of the . choir, in their interpre -
tation of an anthem, is very much influenced - by the prelude,
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XVl

Organ Registration.

An organ is not an orchestra, notwithstanding the fact that it
has several stops more or less suggestive of certain orchestral in -
struments; and it lowers the dignity of the organ to attempt orches-
tral effects that are unsuited to its own nature. The more or less
sustained harmonies of the strings, the brass, and the wood-wind, and
cantabile solos of oboe, clarinet and violin, can well be reproduced,
without transcending the bounds of its own capacity; but the brilliant
technique, the dashing staccato, and the quivering tremolo of the strings
are a veritable travesty when attempted by a ponderous system of pipes.

Many transcriptions of orchestral compositions have a beauty of
their own, in the tone qualities of an organ rendition; but to force
the instrument out of its own sphere belittles both the composition and
the instrument. ‘

When stops are treated in 4 way that is perfectly consistent with
their own nature, it is no detriment to the effect, nor an abuse of the
‘organ, that there should be suggestions of orchestral coloring. ‘

Thus, the Open Diapason on the Great, in its middle and lower
range, often remind one of the Fiench Horn, as well as of the soft and
mellow quality of the Trombone and the Cornet. The Voix Celeste is a
good registration for string effects, and for reproducing a ’cello solo.
A good combination is found in the Horn Diapason-and Gamba of
the Great, coupled to the Voix Celeste of the Swell, which has a
sonorous and stringy quality. The Clarinet, with Clarabella and Trem-
olo, is effective in the lower .range. It can also be used alone, but the
Clarabella gives more body of tone without covering the reedy quality.
The Oboe is a serviceable solo stop, but an exceedingly poor imitation of the
orchestral instrument. If of smooth quality, it is useful in full harmony,
~combined with the Open Diapason, or some other 8 ft. stop in the
Swell. A beautiful effect is produced by a Flute 3 Cheminée, & ft.,
with Tremolo, in the higher range; but there is no quality of Flute,either 8
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or %& ft., which,with any success, imitates a genuine flute. TheTrumpet poor-
ly represents any species of brass instruments, but when strengthened by
the Open Diapason, Gt., it is good for a solo that is to be rather strong
and vibrant. The upper range of the Pedal Open Diapason, played in de -
tached notes, is not unlike the Contra-bass, and in the lower range, with
the Quint, one may suggest a single stroke on the Tympani, by playing
two adjacent semitones, almost simultaneously, making the second oné
staccato. The Tremolo is very desireable at times, if the vibrations are
quite rapid and not too pronounced; otherwise it is offensive; but whether
good or poor, it must be used sparingly, and only in piano and piaﬁis’siim)
passages. It is indispensable with the Vox Humana. The last-named stop
is of variable utility according to its power. If rather strongly voiced it is
effective in solo, with the St. Diapason; if very piano, it gives a distinctly
angelic effect in full harmony, either alone or with another very soft stop.

The lowest octave of the pedal is the one chiefly used, and, indeed,
over-used; the higher tones of the 16 ft.stops have a special quality of
which the organist should avail himself more frequ_ently.' |

The valuable adjunct of tubular chimes is being introducedinto our
larger organs, and when properly used, can be made very impressive; but
they lose their charm by over-use. Only once in any service should they
be heard, and at comparatively rare intervals. When softened sufficiently
to sound like very distant bells, they are incomparable for the melody
of a familiar hymn-tune, or in the interlude of a hymn of tender sen-
timent, when the tone floats upon the air like the odor of violets, or
like the echo of a song that never came from mortal lips.

The registration of the following compositions is more in the way
of suggestion than of positive prescription; for organs are so variable
in their equipment, and a stop of any sort may be so different in
different instruments, that the registration desirable in one would
be unsuited to another,



